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ForwriterEdouard Glissant, bienniaus 
are closer in shape to continents 
(usolidl imposing massesm) than to the 
archipelagomodel of receptiveness, 

1 sharing, and exchange. In his view, ~ ~ a u l t d  in a p&hoq of centem 
I Vhe idea or the concept of a non-lineal 
I lmiporality implies the coexistence 
I of several time zones, and at the setme 
1 time leaves scope for a great range 
1 of contacts between these zones. 
lhor us, while the proliferation of 
lbiennials can be seen positiveQ as a 
Inecesciary proliferation of centers, 
litss vital that the mechanics of , 

~globalizationthatproducedthem should 
lbe integrated into the local structure 
py beconing a catalyst for different 
p a t a  of momentum7 emanating out 
phrough the city over tine. Instead 
pf the model of the sprint, a one-off 
vent playing the cultural tourisnf 

and contributing very little to 
he local art scene, we're adopting 
he long-distance model, an organic, 
Angoing, energizing activity. Seen 
As a zone of reciprocal contacts7 
khen, the biennial can oscillate 
hetween the museum and the city, and 
4etween the city, its periphery, and 
$he world. It grows like a dynamic 
qorce field, radiating out through 
The whole city m d  beyond, embraciq 
711 sorts of organizedpartnerships 
yt local ,. national and international 
qevel-theHouse of Chaos just outside 
on, the Institute of Contemporary 

t t  in Villeurbanne the Bullukian 
$oun&ation Le Ra8asin in Grenoble , 
dhe Athens and Istanbul Biennials, and 
slo on-and even the territories of a 
dikipedia-style Everyware community. 
~ k v i n ~  rise to self -run events, 
sbbsidiary exhibitions, andundreamed- 
01 extensions7 these ~ointventures 
ape also the opportunities to add 
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EUROPE! 

Burope is doing almost ridiculously well. We fly for next 
o nothing, we have die highest quality prisons, Europe 
pve us millions of new friends, Frisian Lakes are main- 
tamed in order, sewers that ruined the most beautiful i ~ /  
beaches are gone, the Spanish countryside is now a I!,' 4 I t! . 
polished backdrop for whizzing high-speed trains. War 1) ' 

criminals are put on trial. Ireland is rich. The Turkish , ' "., 
think about who they want to become. r 

th[' I, 

We can study, work, have fun everywhere. We are 
' 

6 sea of languages. Our Babel works. We protect diffe- 
fences, subsidize the "useless." Throughout the entire '1 

Â ¥  continent, monuments are preserved and new master- , ; 
pieces are created. Those who used & be stooped with 

-ah( ' 1 burdens walk straight again, thanks to Europe. Identity p I a ii 
takes on more depth in an amazing mixture of twenty- 
five cultures that constantly measure their progress 
against one another. A never-ending Eurovision. I 

The last boss of Europe walked the streets without 
bodyguards. 

An administration smaller than that of Madrid 
I 

governs our entire continent born modest anonymous 
offices in Brussels. The Eurasian giants, India and China, 
wait benevolently until we are ready to start die post- 
Atlantic era together. Then die distribution of oil can be 

I arranged by the ones who are benefiting dire* from 
it. The desert will no longer need to be pumped out for 
American SWs. 



400 million of us dictate the taste of six billion 
people. We decide whatis' beautiful and what is good 
behavior. Our rules are c~tagÃˆou and are voluntarily 
complied with by all others. No one is afraid of us, yet 
we are immensely popular. 

First published in the Dutch newspaper 
in the weekend edition of 28th / 29th May m, 
the week@Aa before the refere&&-. 

- 
THE QUESTION IS: WHAT 

IS THE QUESTION? 
by Shumon Basar 

on actually violent? And what kind of 
violence might this be? The kind that continues to 
subjugate Iraqis on a daily basis? Or the kind Surrealists 
eulogised in their dream of "convulsive beauty?" I 
inspect it's neither, though there is (surely) an aesthetical 
dimension to "roughing" up democracy's supposedly 
pacifistic gait. Post-Fukuyama, the alleged teleology 
of free-market democracy as a world-picture of world 
peace should only make us laugh, or cry. Democracy 
as an unimpeachable paradigm is as assiduously 
questioned today as it is fought over for. The "violence 
of participation" seems to me to be more allied to an 
ancient axiom, that of "agon" in the Greek Polis. Critical 
decisions about the state and the individual arose 
from an "agonicl' negotiation, a struggle of desires and 
positions. Truth might only genuinely emerge from this 
"violence" of invested intent. Participation can never be 
passive or pacifistic if something is at stake. And what if 
that - -mething is "Europe?" 

1 he question provided an answer that made 
fu ' *  : questions impossible to imagine. t In 2005, the 
Frencn populace was asked "Do you approve the bill 
authorizing the ratification of the treaty establishing 
a Constitution for ~ u r o ~ e ? "  whilst The Dutch, three 
days later, were posed the same question with slightly 
different wording, "Are you in favor of or against 



approval by the Netherlands of the treaty establishing 
a constitution for Europe?" As we all know, the answer 
to both of these questions was an emphatic "No." Was 
the idea the problem, or was the question the problem'; 
And what is the relationship between a question 
and an idea anyway4 Since that seismic shudder, I've ,, 

speculated that the question about the future of the EU 
is surely: "What is the question?" How does one exit 
from such a seemingly comprehensive nil-point, to coin 
Eurovision-speak6 

Trust an American to insist on simplicity. Henry 
Kissinger's famous 1970 put-down line- "Europe, 
what is its phone number^"-brilliantly, devastatingly 
and presciently depicted one of the major conceptual 
problems "The European Project" still faces today. 
Kisshger's accusation wasn't directed at whether 

I 
Europe might exist in the collective imagination as a '1 
historically immovable site (with fuzzy boundaries). 
The word "Europe" is, if anything, heavy with actuality. 
Let's go further and say that the word "Europe" is in fact 
Europe's greatest asset as well as its greatest hindrance. 
The Kissinger quip highlights the absence of genuine 
consensual power in the very thing that Europe is most 
of all to most people: a word that wants to be a world. 

I 
I 

We need a new word for Europe. Its name is so 
laden with its past that when we try to postulate a 
present Europe that may extend into an unforeseen 
future, we are flung badcwards. In fact, the more we try 
to project forward, the more others will remind us of 
what Europe has been and therefore ought to be. The ' word "Europe" possesses inverse elasticity of meaning 

1 in relation to radical vision. Is there any future in the 
! -, word "Europe6" Can we really leap into the unknown, 

" ' like Yves Klein or H. G. Wells, if we are wearing this 

I 
Â 

n-tem~around our collective neck& Yes. w - 
new words for "Europe." Sometimes words come 

nd the various drawings in this book provide 
illuminating, frightening, rousing, and 

through the psychic states of Europe. 
, an Irish songstress, won Eurovision in the 

ne year Kissinger coined his infamous Euro-sceptical 
e-liner. 

If you look at the map indicating frequency of 
vision winners over the contest's history, you 
e that Ireland is on top. Dana was one of the seven 

nners, and her song "AllKinds of Everything" 
retrospect be seen as polemical manifesto 

e European Project." I wonder if Kissinger ever 
ned to it, in 1970, and whether Dana's trembling, 
t, folksy promises nearly made his heart sway 
rd the idea of Europe. - 

Â Â Â Â Â a 
Seven Five Tour Three Two One Ho Wins 





ALF PFLUGFELDER 

arkus invited me to &&borate 
on the Lyon project, he dis- 
th me what he had been work- 

In terms of his interest in tres- 
into alien fields of. knowledge or 
. Before we were even aware of 

rticipation as an outsider 
was already the first 
of the rules. Since I am 

me at all at his subject, which 
o be alternative notions of par- 
, I cake to it as a dilettante 

to be instructed. We are both :' 

ts, but of course, as a lot of us 
really paranoid when thinking 

hitectural applications as con- 
was eerily interested in using 
showas a test ground to 
retty straightforward furniture 
d allow for an interaction 
he audience of the Biennial 
we were interested in regard- 
ssion. "The Violence of Partic- 

is a theme that Markus has been 
on for a while now.' It is a long- 
ect through which he intends 

op a theory that breaks with the 
romantic conception and nostal- 
lcations of the term "pqrticipa- . 
e was asked to curate and design 
at the Lyon Biennial based on 

oumd as an architect and critic. 

ttf (by presenting them 
the first time as "the emerg- 

. , 
ing generation"), we then decided that it 
would be more interesting to use it as an , 
opportunity to actually produce some- i% ':! 
thing, both before and during the Bien- 
nial. 

MARKUS MIESSEN 

Exactly: the Biennial as a producer of 
work. Not as a commissioner or an agent 
of representation. It's funny, because, as 
an architect, one is always in a strange 
position when it comes to exhibitions 
that one is being invited to. For us, it is a 
completely different system than, say, 
for artists, as it doesn't produce a surplus 
value. The architecture world is a very 
traditional one, still, and being part of 
an exhibition does not necessarily raise 
your profile like it does for artists. Your 
visibility creates hardly any value. So, in 
Â¥a opportunistic way, the idea was 
really to develop what Hans Ulfich 
Obrist would call a toolbox: to use the 
space to present, perform, and produce 
knowledge about spatial perceptions of 
Europe. To simply ask people about their 
views, their imagination, their precon- 
c'eptions about this continent-or eco- 
nomic zone-that they are either living 
in or watching carefully from the out- 
side, from other countries which they 
call their home. 

RP 

~lthough it would have probably been 
interesting to be able to look back, in . 
twenty years' time, and understand 
certain shifts, we do not believe that one. 
can nepsarily stillspeak of generations. 
~hings change too quickly now and a lot 
of practitioners no longer feelthe urge 
to make a decision once and stick with 
it forever. There was a shortcut to that 
exercise by stating that, first of all, there 
is no such thing as a common current, 





while, it's not really &tic 
but dangerously close to 'self - 
defeating to proclaim you're 
ing to %orrupth curatorial 
eavour in this way. There's 
hing easi& to integrate, 

e, or defuse them a project 
is explicitly subversive. 
claiming that new gues-bs 

# are being invited; you render 
those guests little more them 
appealing, and yourself "hos- 
pitable," in a Haua der Kul- 
turen der Welt type of w a y .  

And here, we are interested in the voice 
of those who are usually not being 
asked. Not because we want to include 
them in a nostalgic bottom-up way, but 
because the conversation could benefit 
from the introduction of those voices. 

MM 

In the context of the constitutional 
referenda, Europeans lacked belief. 
While the AMO-designed flags were 
waving throughout Vienna's city center, 
Europe's constitution failed. The deci- 
sion by French voters to reject the ' 
proposed constitution presented a first 
knockout blow. Then the Dutch voted it 
down as well. In its most crucial phase, 

* conflicts were understood as problems 
. rather than opportunities. Might this be 

due to a lack of spatial imagination? 
I personally cannot understand Europe 
as "one thing," and I am not saying that 
it should ever be that, the sirtgle homo- 
genous construct, but at the same time, 
the fact that it is not readable like that- 
conceptually-prevents it from being 
accessible and trustworthy for a lot of 
people. An identity, one that is  not static 
of course, but one that can be under- 

stood, both from the inside and from 
the outside. Koolhaas's flag design is 
interesting in this respect. It somehow 
manages to- use, in a romantic wav. eao ," 
individual state's symbolism of t h e a g  
bringing them all together in a single, 
unified design. but at the same tiiw " .  .*- 
leaving room for the future, for the flag 
to be extended. It can change and adapi - 
according to the physical expansion of 
the Union. To return to your question c 
violence, Ingo, it is a symbolic one. Wh 
we, as outsiders, can offer is our percep 
tion's, ideas, and possibly visions of and 
about Europe without falling into the 
politicians' trap of Realpolitik. We can 
try to think Europe beyond the consen 
sus that is often sought. The beautiful 
underlying idea of Europe is that it is su 
a vast variety of individual and conflict 
ing interests that something amazing c, 
come out of this conflict. However, wit 
out some kind-of "voice" that can also 
change and adapt over time, the EU wil 
never be able to gain a certain geopoliti 
cal influence beyond its own territories 
other than an economic one-that is, tl 
euro. The legitimacy of conflict must bt 
fostered in a productive way: to be able 
to appear as one voice which still'main 
tazs the potentiality of the divisions, 
breakages, and individual positions of it 
members. While those individual voices . ----- 
s h o u l d  bencluded, there is also, proba- 
bly most importantly, the need for an 
interlocutor that assumes the role of 
responsibility, precisely not to outsourc 
i ras  many participatory structures do, 
but rather to introduce stoppages and 
endpoints to conversations and to turn 
them into something operative, some- 
thing that translates those conversation - 
Or, as Rancifere puts it, "Democracy is 
the community of s h a r i n g ,  sen% 
of the term:a membership in; single 

which can m y  be expressed in RP 

together If we talk about you talking to us, Ingo, 
t. To pos- your role can again be understood as 

ingis- , 9 that of the strategic outsider. In terms of 
umes a sym-, the plain architectural and spatial setup 
ct of the other of our space, you might not be as 

familiar with the production of the piece 
of exhibition furniture as we are sup- ' 

TZ (POSTSCRIPT) 'posed to be; from the conventional point 
the thrill and. the mystery of view, we-as  architects-are sup- 

posed to know about this. Now, of 
course your supposedly uninformed . 
nature produces much more interesting Â 
questions in regard to this space, maybe 
not so much about the MDF-joints of the 

last legitimate resort for physical roundtable, but rather about 
what it tries to do as a space. This is 

inm for home and mother- what we would call the difference 
, a f opportunity to between Realpolitik and the voice fro 
the flag and grunt? I know the outside. So, there is no violence in 

it in the sense of being alien to it and 
d rationalists but I forcing your alien ideas onto how an f 1 

the alternative to con- interview should be conceived. Violence- ' 
ntly framing Europe-in- in our definition has a very constructive , 

tly or explicitly-as some side to it. Here, violence means to enter t 
, 

igh ground is to from the outside into a very confined . , 
ng aggressively field of.practice, production, or discourse, .? 

challenging the very notion of it or its . . j 
own restricted definitions. So there is,an , 
advantage to not knowing. What it does , 

is open new possibilities one would no't 
have seen without the violent partici- 

of emtition, not only in pator. It's like introducing the Bastian 
Balthasar Bux. He is the character in 

, human traf - Michael Ende's The Neverending Story, 
tourism, etc . ~f who-asa total outsider-is being asked 

olitical and to recreate a world that is on the brink 
beyond post- of^lisappearance. He is the only person 
and Mouf f eian thought capable of changing anything 
ese stilted after things got stuck. There is no more 
g heteroga- change because the people in that world 
fuelled by stopped 'dreaming. He is the Erst violent 
ts and iden- participator . . ever! 



IN 
Please imagine me as an outsider in the 
spatial sense. What if I weren't a native 
European? From a global perspective, 
not necessarily in the intentions of its 
people,'but in its effects, Europe is still 
an imperialistic force, a fascist oligarchy. 
Isn't it violently euphemistic to call our 
little mute contributions to an art show 
an act of violent participation while 
Europe is acting with brutal force 
against those who are physically 
excluded? 

MM 

Of course, if one looks at the issue from 
the point of view of what an art show 
can do, we shouldn't be naive, and I 
don't think we are. The autonomy of the 
art world, by definition, means that 
things always happen in a very privi- 
leged and introverted, often apolitical, 
environment. This autonomy, on the 
other hand, is its potential: a test-ground 
without direct consequences. 

RP 

You might call it cynical to use the term 
within an art context while there is so 
much real violence. But what it is 
supposed to do is to stimulate some 
form of questioning with regard to what 
those structures really do. By trying to 
understand, through our little mute 
contribution, what violent participation 
could be and mean, we are heading 
toward something constructive, demo- 
cratic, and certainly nonviolent. 

MM 

Of course, we are hypocrites. Our vio- 
lence is the most democratic nonviolent 
violence ever. At the same time, we very 
much believe that violence needs to be 
introduced into discourses, not physical 

- 

situations. Here, we are super-serious 
At the end of the day, it's pretty eas 
course "violencen could be replaced 
almost any. other terminology that 
implies a breakage or dissensus. All 
are trying to say is that the conve 
understanding of participation- 
is often based on notions of fnnoce 
philanthropy, social good-doing exe 
or endless negotiations with often 
mediocre results-should be reviewe 
and questioned, especially in a place 
Europe, which has so many different 
voices that now are seemingly being 
united. It happens to be that we are 
living in Europe, have been raised in 
Europe, and enjoyed, mostly beca 
our parents, a valuable education. 
we do not represent Europe here. 1 t 
we all agree that Europe i s  certainly 
a philanthropic endeavour, but has v 
particular and often brutal objectives 
and interests. 

HP 

In terms of your point about an 
imperialist force, Ingo, maybe it wo 
be helpful if you share with us your . 
thoughts on the issue and tell us a li 
bit about your drawing contribution 
the project? Maybe you can also expl 
whether you think that being "not 
European" automatically implies that: 
one wants to b e ~ u r o ~ e a n ?  

IN 

Last question first: no, of co 
every black person wants t 
white person, even though 
seat. But if it's forbidden for the bla 
person to take a seat, it's apartheid.. 
That's why I-together with Christ 
Kracht-contributed the flag of Eu 
Terre'Blanchels white supremacist 
"Afrikaner Weerstandsbewegingn as 6 

perception of Europe. Markus is 
"Our violence is the most 
tic nonviolent violence ever." 
8 not true because you-have- 
Inly inviting Europeans. When 
player allows its employees to 
te, that's not democracy. 
y is to ask all people who are 
y its action. In contrast to 

cy, violent participation-as 1 
Markus's original concept- 
olving people who are . 
not specially affected by an 
or its decisions. Who could 
he case of Europe4 And how 

r ideas win power? 

lly agree. It is certainly not 
The statement was meant in 
of what we are doing and 

ing part. I think everything 
understood in a particular con- 
a bit like what you said in 
an art show: it also needs to be 

for what it is. If one always 
hing in relation to the most 

ssues globally, there is almost 
e do that is actually urgent. 
living pretty mediocre and 

t lives, even if Bob Geldof and 
nt to convince us otherwise. 

people we invited to contribute 
he space. Two groups of fifty 

My intention was not to careful- 

in terms of how to involve people who 
are not personally affected by an institu- 
tion or its decision-making, I would say 
that they would need, on a European 
scale, do s&e kind of lobbying work 
from the outside. If you talk about 
Africa, if youtalk about foodprograms 
or the World Cup in South Africa in 
2010, what you get are consultants. In 
an ideal world, they would not be affect- 
ed and that would be the moment that 
they could genuinely participate with 
the best intentions. Unfortunately, this 
model hardly ever exists or works. Of 
course, this description is oversimplified 
and very blunt. What should be &vel- 
op.ed is a scale beyond the Roland Berger 
or Accenture methodology. They will 
always find something that's wrong as a 
preconceived model of their practice, 
because that's what they are being paid 
for. If one looks at Europe today, one 
shouldn't forget what a privileged posi- 
tion we are in: economically, education- . 
ally, and in terms of the stable demo- 
cracies in which we live and the little 
problems we actually encounter. And 
yet we moan all the time. Maybe it 
needs someone from the outside to fully 
realize it and seek the potential of 
Europe without always being scared of 
the next step, without thinking that a 
more closely linked Europe would take 
away the authorities of individual 
nation-states. I strongly believe that if 
people who live in Europe had a more 
developed image of what Europe is or 
mean^ to them, the constitutional refer- 
enda wpuld ,. not have failed. 

IN 

Don't get me wrong, I don't want you to 
invite a more representative selection of 
the world population. Europe's self-per- 
ception is that of being pretty peaceful in 



relation to its wealth-by default or 
design. Energy consumption-the U.S. is 
worse. Military aggression-the U.S. is 
worse. Or: Russia and China, if they were 
as wealthy as Europe-what a political 
and ecological nightmare. This perspec- 
tive is terribly naive as you can do just as 
much harm by doing nothing or by being 
"just" wealthy, and I would be most 
curious about the spatial perceptions of 
Europe in seemingly more aggressive 
countries like the U.S., Australia, Russia, 
or China& countries behind which 
Europe is quite successfully hiding. 

doesn't give any answers. If any 
may pose more questions. All it 
present some individual narrative 
regard to Europe, some points of 
that are being shared and placed in 
public realm. Nationalism is som 
that can easily be achieved and it 
something that isas easily plante 
look at parties such as the National 
Front, the British National Party, or 
UK Independence Party. They use 
nationalism as an excuse to bail out, 
What is far more difficult is to work 
ductively-without hiding away fr 

MM 

This is interesting indeed, but they are 
two different things, aren't they? One, 
to get an idea of what people, in general, 
think about Europe; and another, which 
is basically to try to figure out why. 
those people living in Europe cannot 
identify with it, programmatically, polit- 

, ically, spatially, and otherwise. 

IN 

Do you think your project could give an 
answer to the latter question? And 
wouldn't it be more interesting to ask 
the other way round: Why is the Euro- 
pean Union so successfully developing, 
although nationalism has been the dom- 
inant ideology of the ninteenth and 
twentieth centuries and is still so power- 
ful all over the worlds 

MM 

It is based on a fear. To unite in order to 
strengthen while trying to preserve as 
much national identity as possible. This 
is probably the last chance this continent 
has to face the challenges of emerging 
powers and markets such as China and 
India. The project doesn't attempt to 

print for anything; it also 

B28 

existing conflicts-in a union and to 
those conflicts as an opportunity rat 
than to understand them as a threat: 
to introduce a structure that unites 
while celebrating the difficulties an 
conflicts that define the individual v 
of .the union. 

TZ (TOSTSCEIPT) .:I 
I s l igh t ly  unsure 
d r i f t  of t h i s  conv 
but what I would l i ke  t o  
t r i bu t e  is a l e s s  mono1 
notion of nationalism, 
can man many things, and 
meant quite a diff  event t 
outside Euroaaierica -not 
long ago, particularly i n  
decolonization context 
haps nationalism has fo 
equally new guise i n  ETT id  

i s m ,  and perhaps t h i s  is 
the a r t i f i c i a l  
dangerous as it m a y  be. .A 
a l l ,  what i sn ' t  a r t i f i c i a l  
o r  dangerous t o  begin 
(think of monogamy) ? 

. ship such as support aims at a differ- 
forested in your work on the ent category of action-it is concerned 
poort," using it as a way to , with how the . . . . . -L. . - - - .  



I 
I relation to its wealth-by default or doesn't give any answers. If any 

design. Energy consumption-the U.S. is may pose more questions. All it 
raise. Military aggression-the U.S. is present some individual narratives - . -. . A -  - ,.  " 

TT' 

Â ¥  f 

ted in your work on the 
 port, using it as a way to , 

tctural/political relations. 
Ihe sake of clarity, you . 

-be the way you artic- 
pt* as a critical category^ 

HÃ§ on generosity. It is criti- 
Bttegory. Support is a type 
kp between people, objects, 
uid political structures, in 

further relations. Sup- 
particular investigation in 

>th as a position and a prac- 
I readings and inhabitations 

:ween power 
is, and institi 

struc- 
itional 

many forms of support, 
herently supportive just 
erentiy conflictual. Sup- 
the interstices of cul- 
r society, in its ad-hoc - 
ndnters.  It is some- 

recognize as it takes up a 
ing and orgai 
ievitably rece 

nization, 

und; it is a practice of we=- tO. iatiw. Support allows us 

for interdep 
Of re-equalization. The prop- 
llupport is an experiment to;. , 

of production and there- 
what we produce, by 

the vary processes through 

ing a relation- 

ship such as support aims at a diffe- 
ent category of action-it is concerned 
with how the political is staged and per- 
formed, and with the inherent ideolo- 
gy of frames and display, organizational. 
forms, appropriation, dependency, and 
temporariness. Andrea Philips, in "doing 
democracy"utg it like this: "The idea 
of generosity-and friendship-is e n -  
tral to this thought. To be ; friend, in 
Derrida's terms, one must know what 
it means to depend on a friend: This is, 
at least metaphorically, the capacity of 
scqffolding that support Structure ref- 
erences, as a proto-architectural sup- 
position. Again, and not without logic 
in Derrida's terms, this is incidentally a 
very redemptive idea." Supporting con- 
tains an offer, an invitation-but first of 
all it establishes a relationship of inter- 
dependency, the entry into which is the 
opening up of potential communities, 
associations, active relationships-a tak- 
ing up oftboth political and hierarchical 
responsibility. But here is where I was 
hoping that you might be able to expand 
on these notions in the field of politics. 

E W  

The notion of support you talk about 
is similar to ideas connected to the rise 
and fall of the welfare state. With the 
reconstruction and growth of theppst- 
Second World War period, a massive 
military-industrial complex turned into 
a set.of services and supports. This was 
the time when the beginning of the Brit- 
ish dehlonization process lead to exten- 
sive labpr migration, which c a b d  the 
colonial and economies of , 

decornzpissioning European empires to . 

fold into the ethnically and spatially dif- 
ferent inner cities. The welfare state , 

seemed grounded in the fantasy of social 
fusion andunity; it also went hand in 9 



hand with a humanist approach that saw 
the political subject as an empty slate, 
with unified standard needs. The fanta- 
sy of the new social-democratic politi- 
cal subject as emerging from the ruins of 
war sought to undo difference. The dif- 
ferences that characterized multicultur- 
al, multiracial metropolises were flat- 
tened into categories of need, and hence 
the State was in a position of support. 
New forms of difference, manifest in 
ethnic and racial conflict, emerged how- 
ever in the new interstitial spaces of the 
welfare state-housing estates, schools, 
workplaces, and hospitals-creating in 
effect a parallel and sometimes invisi- 
ble urbanism of social exclusion that was 
overlaid on the homogenous environ- 
ment of postwar modernism. Top-down 
support thus both flattened differences 
and at times was abused, making things 
worse. So this is how I see the potential 
to use your understanding of the term 
"supportn-itself as a critical category in 
reading the politics of the welfare state. 
I guess things are different now, and 
what is interesting is the way, both cul- 
turally and economically, the notion of 
support changed after the oil crisis of the 
1970s. People like to connect that change 
to Thatcherite politics and to exaggerate 
Margaret Thatcher's role in the destruc- 
tion of the welfare state, but I some- 
times think that she has become more of 
a symbol of these political transforma- 
tions than their real essence. In fact, it 
was the 1973 oil crisis that kick-started 
a process that gave birth to a multiplici- 
ty of what James Rosenau called "sover- 
eignty-free actors." These were indepen- 
dent organizations-as varied as protest 
and revolutionary movements, religious 
groups, humanitarian organizations, 
new businesses, and guerrilla groups- 
who positioned themselves on the 

national bnd international stages, con, 
ducting "private sphere diplomacyn ad 
engaging in actions previously reserve 
only for states. So the collapse of the 
fantasy of the homogenous we 
state was replaced with a mult 
NGOs creating a more fragmente 
of suppok. NGOs moved into roles 
viously r served for municipalities ( 
the neigh I orhood scale), government 
(on the urban scale), and internation 
a1 institutions (on the global scale). S 
port b e c a y  particularized and custo 
ized as well as based upon a mult 
of conflicting ideologies and inter 
But I think here you could star 

can forms of support b 
smaller levels at partic 

lar organisations, and how do they p 
pose an alternative form of governan 

I think that here one has to start fr 
an assumption, and that is that we 

l or need to activate civil society as m 
tiple political agencies; if this is a sta 
ing point, hen one of the things we F 
need to work on is the place of demo 
cy, through the reinvention, the r 
ing, and the expanding of its spat 
text, this being the public sphere. We 
cannot think anymore drawing 
idea of a unified public sphere a 
a single se f governing communi 1. - the formations of public space 
round us largely seem to imp0 
ticular type of behavior that has on 
semblance of an engagement in the 
I rea1mÃ‘th appearance of an act 
participation in the political and in 
ety. Partici ative modes are used a P 
firmations rather than expansions 
the decision-making process and un 
line the urgency of re-democratizing 
public sph re. What kinds of structur e} 

I 

tics, conflicting interests, 

the structure in their hands, left the 
organization and in this way declared 
the dismantling of some of the assump- 
tions upon which it was .built. Exam- 
ples such as this can be understood as 
comprising the destructive side of sup- 
port, which does however offer some- 
thing beyond its seemingly redemptive 
aspect, through creating the possibil- 

' 

ity for questioning and, therefore, clo- 
sure. Superficially, support can be under- 
stood as aimed toward the fulfillment of 
a need or a lack. This relates very clearly 
t o  the notion you mentioned, in which 
I am.very interested, of a flattening of 
individuals into the generic concept of a 
subject in need. This is the imagination 
of the citizen as a receptacle, a person 
to whom governmental structures and 
democratic processes are applied, rath- 
er than an active force in him- or her- 
self who partakes in the governing of 
the nation-state. But of course we know 
that there is no one-sided relationship, 
and that power, like any political capac- 
ity, needs to be exercised, and not only 
by those in situations of apparent advan- 
tage. This means that structures-any 
structures-exist only through their pro- 
cess of activity. Creating smaller lev- 
els of particular organizations, and the 
practice of supporting, might allow us to 
think toward a mutually equalizing pro- 
cess, away from an abstract notion of 
autonomy and independence and toward 
the position of the political subject as 
one engaged in the politics of its being a 
subject. I think this is the moment when 
one can reasonably introduce, from the 
welfare state, the condition of anoth- ' 
er type of political but non-governmen- 
tal support-that of international and 
humanitarian aid, specifically the spa- 
tial typology of the campe which is a 
condition you have looked at exten- , 





pline's relations to power structures, and 
to social and territorial organizations, is 
a necessary endeavor which anchors a 
work interested in accessing and mak- 
ing available shared notions of space and 
negotiation (social, aesthetic, and polit- 
ical) to which it gave rise. A contextual 
practice-and this may be art or archi- 
tecture-need not only construct and 
present a context, but also acknowl- 
edge itself as actively producing or fab- 
ricating the environment with which 
it engages. This transformation of the 
understanding of context, and therefore 
of the context itself, from a set of con- 
ditions to a political production, is to 
inscribe it with a new set of possibili- 
ties. What it being identified is not sim- 
ply formal or architectural intervention, 
but implicit connection, visible or invis-. 
ible, to the potential organization and 
operation of structures of power and 
control. The landscape of cultural pro- 
duction is the site of such a practice, and 
temporariness, dependency, and invis- 
ibility are the tools suggested by sup- 
port. Its work is organized around the 
creation of alternative loci for speech 
and action. There is a particular side of 
your work in the West Bank that not 
only seems to take issue with archi- 
tecture and politics at large, but spe- 
cifically with the construction of poli- 
tics through architecture. How can you - 

a , ~ .  define its role ona  geopolitical level 
ition in relationship to it? 

the Israeli occupation 
to see Israel's spatial strat- 

egies as with- "laboratory of the 
extreme." The technologies of control ,\.. - 
that enable Israel's continued coloni- 
zation of the Palestinians in the West 
Bank and Gaza are located at the end 

of an evolutionary chain of techniques 
of colonization, occupation, and gover- 
nance developed throughout the histo- 
ry of colonialism. Every change in the 
geography of the occupation has further- 
more been undertaken using the tech- 
niques and technologies of the time, and 
in exchange with other developments 
worldwide. The extended significance of 
this "laboratory" is in the fact that the 
techniques of domination, as well as the 
techniques of resistance to them, have 
expanded and multiplied across what 
critical-geographer Derek Gregory called 
the "colonial present," and beyond-in- 
to the metropolitan centers of global cit- 
ies. When the wall around the American 
Green Zone in Baghdad looks if it; has 
been built from leftover components of 
the West Bank Wall; when "temporary 
closures" are imposed on entire Iraqi 
towns and villages and reinforced with 
earth dykes and barbed wire; when larg- 
er regions are carved up by road blocks 
and checkpoints; when the homes'of 
suspected terrorists are destroyed, and 
"targeted assassinations" are introduced 
into a new global militarized geog- 
raphy; it is because the separate con- 
flicts now generally collected under the 
heading of the "war on terror"-are the 
backdrop to the formation of complex 
"institutional.ecologiesn that allow the 
exchange of technologies, mechanisms, 
doctrines, and spatial strategies between 
various militaries and the organizations 
that they confront, as well as between 
the civilian and the military domains. 
The main surge of the colonization of 
the West Bank in the 1980s coincided 
with the Regan-era flight of the Ameri- ' 

can middle classes and their forting up 
behind protective walls-both forma- 
tions which set themselves against the 
poverty and violence they themselves 

produced. Perfecting the politics of fear, 
ieparation, seclusion, and visual con- 
:roll the settlements, checkpoints, walls, 
ind other security measures are also the 
ast gesture in the hardening of enclaves, 
md are the physical and virtual exten- 
lion of borders in the context of the 
nore recent global "war on terror." The 
trchitecture of Israeli occupation could 
thus be seen as an accelerator and an 
tcceleration of other global political pro- 
:esses; a worst-case scenario of capital- 
lit globalization and its spatial fallout. 

. .  . 
cc 

It was of course Foucault who said, in 
his famous interview with Paul Rabi- 
now, that the forces of global political 
Drocesses remain invested in akhitec- r 
lure. The reason this may be impor- 
tflnt here, even if predictable, is not only 
that it articulates the active relationship 
between architecture and power but 
that it opens the possibility for itto be 
k u g h t  and exercised anew, different- 

fy, again and again. Foucault in a sense - 
liberated spatial form, and with it the 
practice of architecture, from being con- 
ceived as belonging to inescapable orders 
fff liberation or oppression. An architec- 
ture of oppression might be one & the 
dements which makes resistance and 
Opposition possible, but it is not in the 
architecture itself that liberation from 
Oppression iscontained nor embodied: 
'Liberty, is a practice . . . liberty is what 
must be exercised." Architecture might 
beable to support a form of political 
lnstitution and vice versa, but it cannot 
control it or determine it. It can. howev- - -  - 

er, causematerial and formal differentia- 
tions; but it is the other institutions that 
support that physical condition, that . 
actually establish the political space. . 

The political space depends not only on - - 

physical or conceptual form, but on the 
context-spatial, political, and tempo- 
ral. Architecture at besfis in control of 
some aspects of material form, a minor 
relationship to- events through program, 
and a very indeterminate relationship 
to context through some relationship to 
site. It articipates in producing polit- 
----I ical space but is unab e to determine 

it. What we constantlyneed are bth-. 
er institutions to prop up the architec- 
tural effect; and the notion of propping 
up is where a certain mythology about 

- ~ 

architecture and its making is in contrac- 
tion to the notion of autonomy. It could 
install a democracy, or any other form of 
organization, depending on the kinds of - 

institutions, and military, economic, or 
social patterns, which support it in the 
first place. The architecture in turn sup- 
ports the institution and produces i t ; L  
stages the oolitical and with it the inher- " 
ent ideology of frames. Architecture and 
any other spatial form therefore come 
into being through the institutions that 
support them, rather than embody what . . 
the - institutions are or can imagine. This 
exposes all of the problems inherent in 
thinking of art or architecture as applied 
practices in relationship to a need or 
lack. The ideal of autonomy is pulling 
away from the inherent messiness of 
intervening in the social realm-work- --- a 

ingaway from independence toward 
notions of equity and inter-dependen- . - 
cy-and is profoundly concerned with 
a certain type of invisibility. This is the - 
invisibility of permanence and image, 
an actively promoted incapacity to artic- 
ulate any kind of final product. There 
is in the practice of supporting a move- 
ment toward the erasure of the visible, 
encouraging an &articulated visual- 
ity precisely in order to prevent arriv- 
ing at any possible conclusion or solu- 



tion by even attempting to provide an 

I .  image of it. This is replaced by the pro- 
cess of constructing, producing, and 
imagining through uncertainty, generos- 
ity, and negotiation. This is the process 
of which I was-speaking earlier-that of 
the formation of the public realm, and 

. through it the instantiation of democra- 
cy. By being invisible and always in the 
making, it becomes essential to physical- 
ize the processes of its rehearsal by ask- 
ing questions, giving voice, construct- 
ing frameworks and platforms, making 
invitations, and offering support. 
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tion by even attempting to provide an 
image of it. This is replaced by the pro- 
- f constr " ' producing, &" 

MARKUS MIESSEN 

mtal, you have written extensively 
the struggle of politics and the radi- 
heart of democratic life. Could you 
mne explain to us the main thesis 
your latest book, On the Political? 

lirdad Zolghadr 
(POSTSCRIP'D) 

Mouffeys approach is undeni- 
ably a gripping way to high- 
light notions of passion in 
discussions of democracy and 
the public sphere. The fact 
that Mouf f e unearths $he unre - 
fined, rationalism within so 
many styles and schools of 
political thought-from Haber- 
mas to Negri-is arguably what 
makes her thinking so attrac- 
tive and so important. And yet 
it's striking to see vocabu- 
lary such as "the radical heart 
of democratic life, which is 
so unlike the stoic title of 
the book (m . . ). It 
rings as passionately earnest, 
a bit like a music festival. 
Together with Miessen's matey 
demeanour ("So, Chantal , tell 
us what you've been writingm) , 
it makes for a very "paxticipa- 
toryn aroma, and for 'a pleas- 
antly colorful introduction to 
a serious but potentially non- 
descript topic. 

CHANTAL MOUFFE 

objective in On the Political consists 
two aims. The first one is from the 
nt of view of political theory. I 

' 

convinced that the two dominant 
dels in democratic political theory 

for example, by the work of Jiirgen 
Habermas)-are not adequate to grasp , 
the challenge that we are facing today. 
I wanted to contribute to the 
theoretical discussion in political 
theory by proposing a different model: 
one which I call the agonistic model of 
democracy. My second aim corresponds 
to my central motivation, which is 
a political one. I have been trying to , 

understand why, in the kind of society 
in which we are living today (which I 
call a post-political society),there is an 
increasing disaffection for democratic 
i-s. I have for some time been 
concer with the growing success of 
right- Â populism parties, but also, 
more recently, with the development 
of forms of terrorism similar to those 
practiced by Al-Qaeda. I feel that we 
do not have the theoretical tools to 
really understand what is happening. 
Of course, I do not claim that political 
theory is powerful enough to explain 
everything. But I think that there is 
a crucial role that political theory 
can play in helping us to understand 
our current predicament. So far, it 
has not been helpful at all. In fact, 
one could even say that it has been 
counterproductive. WfehaWibeen made 
to believe that thk6im of demhratic 

envisaged. But the common idea is 
that the distinction between left and 
right 1s not pertinent any more. It 
is what we find in Ulrich Beck and 
Anthony Giddens. They argue that 
we should think beyond left and 
right, and, according to Beck, that 
we need to reinvent politics in terms 
of usub-politics." This is of course 
typical of liberal thought, which, as 



Carl Schmitt indicated, has never been 
able tu understand the specificity of 
the political. When liberals intend to * 

speakabout politics; they either think 
in terms of economics-and that would 
definitely be the aggregative model-or 
in terms of morality, which represents . 

-- 

I 

tivista" faction, it' 
itly just a Leitf igur , an ideal 
type that serves as propeller 
and corredtive , bot as a real- 
ly existing thing. The danger 
here is that both Mouffe and 
the political scene she calls 

the ddibeiitive model. But,what is "those Italian anarchistsn are 
specific to the political always eludes . together coming to represent 
liberal thought. I consider this a serious 
shortcoming because to be able to act 
in politics one needs to understand 
the dynamic of the political. . 

MM 
And would this constitute the book's 
main thesis? 

CM 

Yes, this is why, in the book, I insist 
that the dimension of the political 
is something that is linked to the 
dimension ot conflict that exists in 
human societies: the ever-present 
possibility ot antagonism, an antag- 
onism that is ineradicable. This means 
that a consensus without exclusion- 
<form of consensus beyond hegemony, 
beyond sovereignty-will always be 
unavailable. 

Houffe likes to describe her 
more prominent intellectu- 
al opponents as naive enough 
to believe in democracy accom- 
plished somewhere, somehow. In 
doing so she's perhaps doing 
justice to her idea of confron- 
tational pluralism, but not 
to the opponents themselves, 
none of whoa really claim that 
consensus beyond hegemony is 
so comfortably feasible. And, 
in the case of the "Delibera- 

two set pieces of 'intellectu- 
al folklore. Already, every 
other art review is a Punch & 

JudyshowofMouffe/Rancifere vs 
~ainbkhegri, with the former 
made to speak for social-de- 
mocracy-nal&-tout, the lat- 
ter for some proto-rhizomatic 
guerrilla. The standard pro- 
cedure is to discuss phenomena 
such as, say, perfonnativity 
and role-playing skills in a 
"post-ford-ist context," first 
in terms of transfornative 
tropes of political potential 
very much along the reform- 
ist lines of social democrats, 
but with these tropes subse- 
quently decons-tiructed through 
a swishy cocktail of Guy Debord 
and "bare life." In the end, 
the critic returns to a single 
given work of art which is made 
to stand, alone as some kind of 
dcro-utopia, a poetic klimmer 
of hope, -pointing delicately to 
an unknown future . Anyway, I 'm 
wondering if thig practice of 
cross-caricaturization is not 
so much polemical as mutually 
domesticating. 

MM 

Could you please explain the relation- 
ship between your theory and the work 
of Carl Schmitt? . 

. . 
fthe strength of Schmitt's 
&g&al@po is precisely 4p 

- &tfefttJilreralbn is, and 
[~Aw +& this diinension 
onism and that it cannot 

;e the spedficity of 
&is (she friend and enemy 
, Schmitt is definitely right 

ists on that point. My main 
nt with Schmitt  concerns 
uences that he draws from 

(Ã believed @at liberal plu- 
qy is an unviable gegime, 
se of the dimension 
hich exists in human 

only kind of order that 
ished is an authoritarian 
. Pluralism according 
not be accepted within 

One is what we &mld call "antagonism 
p r o p e r , ~ ~ ~ W  i~ the f&nd-memy 
relation. Schmitt was sight to claim 
that Â¥thi is tsasaetbi* +at yjllJqd . 
to the. destruction 0% the political 
a s h a t i o n  if it is allowed to play out, 
inside a political community. But. there 

relation, but with a relation of what I 
call adversaries. The major difference 

something in common: they share a- 

association, because it 
qessarily lead to a friend- 
e l e  and therefore to the 
on of the political association. 
b~eally a challenge for me, 
on the one hand, I agree with 
egarding the ineradicability of 

. On the other hand, I want 
the possibility of a pluralist 

This is why I developed 
hat I call an agonistic model 
cy, in which I am trying to 

kt the main task of democratic 
is, to put it.in a nutshell, to 
gm antagonism into agonism. 

exist between them what I call a con- 
flictual consensus. They agree on the 

3ico-political principles that intoTm 

A. 

this model being expressed? 

mean by that is that theyare 
ys in which this dimension of. 

the political ~ ~ o c i a t i o n ,  but they dis- 
agree about the interpretation of those 

If we take those principles 
to be "liberty and equality for all," it is 
clear that those principles can be under- 
stood in many different conflicting 
ways and this will lead to conflicts that 
can never be rationally resolved. You 
can never say this is the correct inter- 
pretation of liberty or equality. That is 
how I envisage the agonistic struggle-a 
struggle between different interprets- 
tions of shared principles, a confliciual 
consensus consems-less 
disagreement a1 t their interpretation. 

' 

TZ (POSTSCRIPT) 
Although, it's hard. to argae with 
the urgency and. validity of this 

' 

point, both the "consensusn and. 
the ucriticalm side of things, 
as Mpuf f e herself concedes, . ----- 
is easily overvalged. Some- 
tiaes dialogue is overrated.,-", 

&m can be -expressed in society. 



I To give you an example, one o CM 

the greatest challenges for  the I think that it is very important to 
c r i t i c a l ,  progressive, emanci- envisage the task of democracy in 
pated, Western European eub- terms of; creating the institutions that 
ject ,  when of less  intellectual will allow for the conflicts which will 
caliber than Mouff e , -is knowing necessarily emerge to take an agonisti 7 when to  shut up and wait. Not . form-that is,to be a conflict between 
i n  the name of cultuyal re la -  
tivism or pol i t ical  passivity, 
but in the hope of aneveryday 
ethics of listening. Countless 
s i tuat ions  where any attempt 
a t  outspoken c r i t i c a l  dialogue 
have - or would have - amount - 
ed t o  a waste .of time, energy, 
sweat, and tears  f o r  everyone 
involved. A t  the r isk of sound- 

, ing l ike  Carl Schmitt, I'll Say 
t ha t  every so often, the best 
thing when it comes t o  neigh- 
borhood racism o r  re l ig ious  
caricatures or  the l i k e  (and 
the d r i f t  of the conversation 
here does seem to  be addressing 
cu l tu ra l i s t  issues, not class 
hierarchies, e tc . ) ,  is notcon- 
f l i c t ua l  consensus but diplo- 
matic disregard. So I 'm'not 
talking about the problematic 
Europeans - the mullahs and the 
unemployed, e tc .  - but about 
those who feel  they're speaking 
i n  the name of a ~ u r o ~ l ' & ~ l i s t  
consensus, and can thus demand 
the right to  c r i t i ca l ly  receive 
your opinion. 

MM 

You have argued that democratic pro- 
cesses should aim to supply an arena in 
which differences can be confronted. 
Could you please clarify how agonism as 
a constructive form of political conflict 
might offer an opportunity for construc- 
tive expression of disagreements? - 

adversaries. Not between enemies. If 
that agonistic form is not available, it i 
very likely that, when conflicts emerge, 
they will take an antagonistic form. 

MM 

In this context, what exactly do 
you mean by institution? 

CM 

I use "institution" in a very wide sense, 
in terms ot an ensemble ot practices, 
language games, and discourses, but 
also in terms of traditionalstitutions 
like parties and other politicaf 
institutions as well as different forms 
of participations among, a diversity 
of people at local and other levels. 

MM 

I am interested in your'critique 
' J 

of Michael Hardt and Antonio 
Negri. Could you please elaborate 1 

on your distinction between their. 
idea of an "absolute democracy" in 
relation to what you call "forms of 
construction of we/they compatible 
with a uluralistic order"? 

CM 

Indeed. The institutional aspect is ' , 3 
something on which I disagree with the 
view that Hardt and Negri put forward 
in Empire, and later in Multitude. Theirs 
is a very anti-institutional view; they 
are against all forms of local, regional, 
or national institutions, which they 

. , , .  / 

to be fascistic. They think 
to specific places is 

thing that should be overcome 
I believe that we should-propel some 
id of cosmopditan view and under- 
 ding. The.Multitude should not 
f9 any form of belonging. I think this 

et4y inadequate theoretically, 

atense emotional energies to 

national forms of identities. 
that those attachments 

will never arrive.ai we point where 
it has dehitely been overcome. 

. Â ¥  . 
MM . . .. ' 

Is there someone in this context 
that you feel more sympathetic 
with than Hardt and Negri4 

CM 

When I am thinking of democracy, I 
am much more interested, for example, 
in Jacques Derrida and his notion 
of a "democracy to come." Insisting 
on the fact that this democracy will . 
always be "to come," there is never 
a point at which we can say that 
democracy has been realized.. . 

-,. - 
MM 

... while Hardt and Negri are waiting 
for this to happen. 

f 

CM 

The moment we say democracy has , . 
been realized, we pretend to be in a 
situation inwhich we can say that 
what exists at the moment is a perfect 
democracy. Such a democracy would 
have ceased to be pluralistic because 
there would no longer be any possibil- 
ity for discussion or conflict. This is 
an idea that goes absolutely contrary . 
to my idea of an agonistic democracy. 
For me, there is democracy as long as 
there is conflict and as longas existing 
arrangements can be contested. If we 
arrive at a point where we-say, Th i s  
is the endpoint; contestation is no 
longer legitimate,". this means the end 
of democracy. I have another problem 
with Hardt and Negri. I see their entire 
theory as some reformulation-even 
if it is in a different vocabulary; a 
vocabulary influenced by Deleuze and 
Guattari-of the type of Marxism 



-.. 
' - .  

. of the'Second International: It is the . , r, " MM . ' , I 
same-type "of diet~minism in w W  we 
basicidly don't have to do anything: 
fust &it for the moment in which 
the contradiction of -Empire will bring 
aboutthe reign of the Multitude'. All of 
the crucial and fundamental questions 6 
for politics ark-automaticqlly evacu- ' 

ated. T? give you an example: Hardt 
and Negri see the jilter-gloltelization 
movement as one of the manifestations 
of the power of the Multitude. I also 

. think it's an interesting movement, 
but-the problem with this movement 
is that-it-is very hfc.t~3gene.oiis,.Within 
the alter-glabalizatiq movement we 
can find many groups -with many very 
different and often conflicting objec- 
tives. For me, the political task is how 
to create a chain of equivalence among 
thqse different struggles-how to make 
them converge into a movement; which 
presents some form of unity. This is 
of course something that Hardt and 
Negri disagree with completely. They 
believe that the very heterogeneity of 
the movement is its force. They argue 
that because these groups within the 
movement are not linked on a hori- 
zontal level, but go straight ver~ically 
to the power of Empire, their capac- 
ity for subversion is much greater. 

4 

MM 

What i syou  feeling toward this? 
- . .  - .  

CM 

I think that this is completely inad- 
equate. One of the main reasons why 
this-alter-globalization~mdvement 
is, at the moment, encountering dif- 
ficultiesis precisely- because it has 
not yet managed to establish enough , 

forms of coordination between 
the different forms of struggles. . 

How does that relate to an . 
institutional scale? 

-,i . 
The people who, in this.movement, 
are influenced by Hardt and Negri do 
'not -want to have anything to do with 
existing institutions such as patties 
or trade unions. They want a pure 

are afraid-andthere I can see that t 
have a point-hat if you enter into 
contact with established institutions, 
those institutions will try to neutraliz 

synergy between the alter-globalizati 
movement and those institutions, I 
don't think that important advances 
can be made. I ca 
of that: for insta 
much the movement of the Piqueteros 

MM . 
b The movement of unemployed 

workers in Argentina.. . 
I 

CM 

Yes. This.is exactly the kind of 
movement of civil society, opposed 
to any form of institution, that Hardt 
and-Negri  advocate.^^ be sure, such 
a movement managed to bring down 
the government of de la Riia, [Fernan 
de la 'Riia, president of Argentina fro 
December 10, 1999, to December 21, 
20011. Their main slogan was. "que 
se vayan todos" ["they must all go, 
we do not want anything to do with 
politicians"]. The problem, however, 
is that when it came to the moment 
of reestablishing some kind of order 
at the time of the elections, the 

Wl 
lifts were absolutely impotent, 
<Key had no relay at all with 
i ~ t i o h s  or the parties. So 
@elections took place, it 
;roggle 'between traditional 
yfeetween~enern [Carlos 
b, ^presenting the Justicialist 
-^dent "of Argentina from 

3, to December 10, 19991' 
er. [Nestor Kirchner, sworn 

bddent of Argentina on May 
3. Thank god Menem was 
LKirdiner won'and turned . 
&much more radical than 
hae> tried to establish contact 

ipeteros in order to . 
into his government. He 
work with one part of that 

. There are still-parts that do 
to have anything to do with 

ga-nment. Those people are now 
w e d .  I think this example 
Utaft when those movements 

traditional forms 

M 
&is "one voicen-or, in your 
&'"more traditional form of 
?-notrequire some form of con- 
^It seems to me that it requires , 

h form of negotiation to bring 
ifferent voices togetlfer-or not? 
ij 
a 
b a n  it will be a conflictual 
p+m, you see. Some kind of 

I prefer this term, between 
movements, so that they 
ave some form of common 

that we are workisghtogether toward 
a common aim. This is-ead'ugh. 

MM-. . * t  : 0 4 . -  . . - e t - h r . ' ,  -.' : 

Could you please describe more. ., . 9 7 a *  

precisely what these practices and 
' 

institutions could potentially be, or 
how. they.would come into being4 
I am particularly interested in the 
formation of alternative institu-' 

I. 
tions and knowledge spaces- here. 

Chi 

The essential differences and conflicts 
going emain, but there is at least 

articulation. I regard to Hardt and 
"Hegri, wha eeds to be put into w- 

e idea of a necessary process. , 0 
I am not sure whether capitalism is its 
own gravedigger. This is what they 
claim and this is what the Second Inter- 
national claimed as well. They believe 
that Empire will bring itself down. It's 
the traditional Marxist argument that 
the productive forces will reach a stage 
at which they are necessarily going to 
create an emergence of forces-which 
is the Multitude-that will bring the 
prevailing system down. Unfortunately, 
I cannot share this optimism. I do not 
believe that this process is a necessary 
one. I think that it is a possibility, but. 
only a possibility and that, in order for 
it to take place, a political intervention 
is necessary. This is what they don't 
see. I saw a film that was made in 
Germany, called W a s  Tun?. It's about . 

' 

the alter-globalization movement and 
the influence of Hardt and Negri within 
it. At the end of the film, the filmmak- . 

ers ask both of them: "So,,what is to 
be doneen And Negri answers: "Wait 't like to use the concept . 

sos in this case, because it . and be patient." And Hardt's answer 
-re than I think is neces- is: "Fo11owyo~r desire." This is their 
iflictual consensus suggests kind of politics, and I seriously do. not - 1  

B43 . 



I hive ~ t n m o r e  $sues of conten- , 

ti* wfthlHatdt and Negl:i, bat we 
cannot possibly go into those today.' 

$3 

M M  1k 
Since, as you have said, we are now. 
facing a situation in which it is crucial 

* 
become a role model for the future< 

CM 

According to the, what is really iieces- 
sary today is to create'an aeonistic " 
public space, an agonistic type-of 
-is is really what is missing. 
=re living in a situation, which in 
Onthe Political I call st-politicd,"in 
which we are constantly a p m * a t  emg to 

. the partisan model of politics hasbeen 
overcome, and-that there is no more 
left and right. There is, rather', a kind of 
consensus at the center, in which there 
is really no possibility for an'alterna- 

Europe. such partli axe: the only ones 
who say There its an alternative 
consensus at the.center, and we w 
offer it. We will1 bring bads to you,' 
people, the vohe disc the establis s this not precisely the 
has taken.away from you+We. 
vide you with the possibility.to 
popular sovereignty." Of course 
alternatives they pasentÂ¥arit: 
and unacceptable because' they are 
usually articulated in a xenophobic 
language. But given that right-wing 
populist parties are often the only ones 
who pretend to represent an alternative, 
I don't think ibis surprising that they 
.are attracting more and more people. 
Theyare also the only on& trying to 

. mobilize passions sad tooffer forms 
of identification with a strong affective 
component. It is very important for 
the left to understand that insteadbf 
reacting through moral condemnation, 
they need to understand the reasons for 
the success of those parties so as to be 
able to provide an adequate answer. 

MM 
In this context, what i s  your specific 
understanding of dissensus? 

(. 

I think that what is important is to , 

subvert the consensus thatwists in 
so many areas and to reestablish a 
dynamic of wnflictuaJity. An$ so, 
from that point of view, I can see that 
what.you call "the outsider" could 
play a role. Personally, I would put 
it differently, b~cause ie is more the 
av xa e erson who dis@ees, who 
wi&iinother point of view. It is . 

d by their disapproval. . 

in some cases it can be 
from the outside who md- 

an outsider. There are also 

I sensus are crucial to bring to the 

to push aside. In the creation of what 
I call an agonistic public spce, there 
are many different voices and kinds of 
people that all play a &ole. for instance, 
I think that this is definitely an 
where artists, architects, and people 
who are engaged in the entire field c_ 
of culture at large play an incredibly 
important role, because they provide 
different forms of subjectivities from 
the ones that exist at the moment. 

iZ (POSiSCRIFT) 3 
This -i's a strong way t o  tpame 
the utopian pronise of a r t  as 

. producing spaces for  new ways 
of thinking and d o i q .  De f ac- 
t o ,  it rarely amounts t o  th i s ,  
unfortunately, exceptinfleet- 
dng, exceptional s i tuat ions 

3 
tha t  have t o  do not only with 
the a r t i s t s  themselves, but 
also with audience, h i s tor i -  
cal circu~istance, curatorial  
idealism, and. a good stroke of,  
Luck. 

MM 
It seems to me that there is an urgent 
need to undo the innocence of partici- 
pation. Isn't this kind ot practice pre- 
cisely-can 
find in so many "socially relevant" prac- 
tices today? It Seems interesting how 
particular practice; have hijacked the 
notion of participation as an unques- 
tionably positive, user-driven means of 
engagement. In this context, it could 
be useful to think through a concept of 

. aconflictual participation" as a produc- 
tive form of interventional practice. 

CM 

I think that is an important point. . 

Today, we are in a phase that I call the 



post-Washington-consensus phase. Of 
course the Washington-consensug is still 
in place. It is fortunately moreand more 
chaU..nged, pa$ipularly in Latin M r -  
iea, where f ia t  is happening is quite 
interesting.-More andmore countries ' 
simply wy  that they no longer want to 
obey the International Monpry Fund 
or the World Bank and want to organize 
things in their own ways. Th6 power 
of globalization has begun to realize 
that it needs to use a different strategy: 
a strategy of participation. And this is 
why participation has become such a 
buzzword. But participation inmany 
cases consists simply of enabling.people 
to auto-exploit themselves. They are 
not just going to accept things the way 
they are, but they ire going to actively 
contribute to the consensus, to accept 
it. And this is why I find your notion 
of the "Violence of Participation" very 
interesting. We need to realize that par- 
ticipation can also be very dangerous. 

TZ (POSTSCHIFT) 
Allow me t o  draw on a r t i s t /  
curator Marion von Osten t o  

. second t h i s  point. The class  
idea i s  based. on the notion 
of sonebody being the  patron: 
you get exploited since you 

. don't get enough money, ,since 
t.he patron makes money from 
your labor. !Phi@ is not real-  
l y  the modus operand! i n  the 
art,world., where hierarchies 
cannot be described through 

. classic  notions of c lass .  An 
Important factor here, howev- 
e r ,  is the desire that  is kin- 
dled t o  be part of a temporary 
work force, a glamorized, world 
of outcasts, that highly mobi- 
l izing and motivating hope for  

in which, we .contqpoisary cu: 
Â¥(rura producers are 'not so 

b h e  producers of new/dif 
6nt subJect ivi t ies  as  sow 
thing rather more stjabilizi  
and. cushy and. coafortable ( 
l eas t  i npo l i t i c a l  terms). 

MM 

.What constitub the danger? I 
I was in a discussion at LSE [London ! 
School of Economics] where there 
were people that participated in the 
Davos Forum as well as people vyho 

i 
participated in Porto Allegre. They w 
all bringing to the table their different 
experiences. The person who had been i 
in Porto Allegre was. telling a story of 
the event, and then the person who h 
joined the Davos Forum would say: " 
that's incredible, because it's exactly 
the same thing that was discussed in 
Davos. It's exactly the same thing." A 
the person was understanding this as 
something optimistic, and I was s 
"But wait a minute, they cannot 
be talking about the same thing. 
fact that there is the same vocabulary 
because the people at Davos have real- 
ized that they need to transform their 
vocabulary. They need people to feel 
that they are part of this movement: 
I am very suspicious of'this notion of 
participation. As if participation by 
itself was going to bring about real 
democracy. Of course there are many 
different forms of participation. If it's 
some kind of agonistic or conflictual 
participation, as you call it, in which 

0E 
being on the inside, within 
spotlight and within the 
Â¥(rura industries, a united t a  
en,t-.$.cpnoiiiy This, is one s 

uld definitely not see 
positive. Participation 

s on how you understand 
tainly not an innocent notion. 

of participation is already a 

nment or given situation, 
understand the forces of 
act upon that environ- 

as micro-political envi- 
nd what and where do 
cal movements exist? 

believe that there are some 
re more important than 

- --- -7 
think that it is very important to have - - 
social forums at all levels: cities, regions, 
nations-all those levels and scaies,are 
very important. The vn i s t i c  struggle 
should take place at a rtiultifriicity df 
levels and should not privilege the , 

geo-political one or the micro-political . - 
one, but should instead realize that the 
politicaldimension is something that 
cannot be localized in a privileged space. 
I t  is a dimension that can manifest itself 
in all kinds of social relations, whatever 
the specific space is like. As many recent 
geographers have insisted, space is . 
always something which is striated, 
to use an expression which Deleuze 
and ~ua t t i r i  are criticizing. Because 
what they are thinking of is a smooth 
and homogeneous space, while Doreen 
b e y  argues that eve* form of space 
is always some configuration of power 
relations. It mean's that what I would call 
the hegemonic struggle, or the political 
struggle, must take place at all of those 
levels. There is a multiplicity of levels 
in which the agonistic struggle must be 
launched. This is why I think that there 
is a for politicization at mul- 
tiple levels, and it is important to engage 
with all of those levels and not just to 
simply say, oh well, the global struggle 
is the most important one, becausk'that 
is not the case. We need to really try 
to transform and articulate power rela- 
tions at all levels at which they exist. 
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